
A rtists deal, by necessity, with
complex concepts, and they
are forced to make these con-
cepts manageable by reduc-
ing them to their basic ele-

ments. Eventually, they adopt an attitude
of, “If it looks complicated you’re looking
at it wrong.” “Scale Equivalents” is a
method that reduces the number of scales
to a manageable minimum by looking at
them from a different perspective. 

This is not a new idea. Jazz master Barry
Harris teaches a similar idea by reducing
most chord-scales (except for the dimin-
ished scale) to either one form or another
of two basic scales, the major or minor
sixth scales. 

Scale Equivalents reduces the most
common modern chord/scales to one scale
in four different formats: the dominant sev-
enth scale with a natural eleventh; with a
sharp eleventh; with a flat ninth; and with
an augmented dominant.

The concept is not an improvisational
tool but a learning tool. It’s too intellectual-
ly complex to apply while improvising,
however it can make the process of inter-
nalizing chord/scale relationships easier. It’s
also useful for expanding one’s jazz vocab-
ulary. (See Part 2 of my article, “The Devel-
opment Of Style” in the “articles” section of
my web site at halgalper.com.)

Memorizing the chart below is the first
step in acquiring mastery over the concept.
Memorize it from each possible point of
view, i.e., C7=BbM7(#11); Gm7=Em7(b5);

F#7alt=D7(b13). Eventually you will get to see the “big picture” of
how all these chord/scales relate to one another.

Dominant 7th, Natural 11th Scale EQ’s
C7 = D-7= E-7b5 = FM7 = G-7 = A7#9b9 = BbM7#11 = C7sus4
F7 = G-7= A-7b5 = BbM7 = C-7 = D7#9,b9 = EbM7#11 = F7sus4
Bb7= C-7 = D-7b5 = EbM7 = F-7 = G7#9,b9 = AbM7#11 = Bb7sus4
Eb7 = F-7 = G-7b5 = AbM7 = Bb-7 = C7#9,b9 = DbM7#11 = Eb7sus4
Ab7 = Bb-7 = C-7b5 = DbM7 = Eb-7 = F7#9,b9 = GbM7#11 = Ab7sus4
Db7 = Eb-7 = F-7b5=GbM7 = Ab-7 = Bb7#9,b9 = BM7#11 = Db7sus4
Gb7 = Ab-7 = Bb-7b5 = BM7 = Db-7 = Eb7#9,b9 = EM7#11 Gb7sus4
B7 = Db-7 = Eb-7b5 = EM7 = Gb-7 = Ab7#9,b9 = AM7#11=B7sus4
E7 = Gb-7 = Ab-7b5 = AM7 = B-7= Db7#9,b9 = DM7#11 = E7sus4
A7 = B-7 = Db-7b5 = DM7 = E-7 = Gb7#9,b9 = GM7#11 = A7sus4
D7 = E-7 = Gb-7b5 = GM7 = A-7 = B7#9,b9 = CM7#11 = D7sus4
G7 = A-7 = B-7b5 = CM7 = D-7 = E7#9,b9 = FM7#11 = G7sus4

Dominant 7th, #11 Scale EQ's
C7#11 = D7b13 = E-9b5 = F#7alt = G-M7 = A7#9,b9 = BbM7+5
F7#11 = G7b13 = A-9b5 = B7alt = C-M7 = D7#9,b9 = EbM7+5
Bb7#11 = C7b13 = D-9b5 = E7alt = F-M7 = G7#9,b9 = AbM7+5
Eb7#11 = F7b13 = G-9b5 = A7alt = Bb-M7 = C7#9,b9 = DbM7+5
Ab7#11 = Bb7b13 = C-9b5 = D7alt = Eb-M7 = F7#9,b9 = GbM7+5
Db7#11 = Eb7b13 = F-9b5 = G7alt = Ab-M7 = Bb7#9,b9 = BM7+5
Gb7#11 = Ab7b13 = Bb-9b5 = C7alt = Db-M7 = Eb7#9,b9 = EM7+5
B7#11 = Db7b13 = Eb-9b5 = F7alt = Gb-M7 = Ab7#9,b9 = AM7+5
E7#11 = Gb7b13 = Ab-9b5 = Bb7alt = B-M7 = Db7#9,b9 = DM7+5
A7#11 = B7b13 = Db-9b5 = Eb7alt = E-M7 = Gb7#9,b9 = GM7+5
D7#11 = E7b13 = Gb-9b5 = Ab7alt = A-M7 = B7#9,b9 = CM7+5
G7#11 = A7b13 = B-9b5 = Db7alt = D-M7 = E7#9,b9 = FM7+5

Dominant Flat 9 & Diminished 7th Scale EQ's
C7b9 Db Dim 7 = Eb7b9 = E Dim 7 = Gb7b9 = G Dim 7 = A7b9 = Bb Dim 7
Db7b9 = D Dim 7 = E7b9 = F Dim 7 = G7b9 = Ab Dim 7 = Bb7b9 = B Dim 7
D7b9 = Eb Dim 7 = F7b9 = Gb Dim 7 = Ab7b9 = A Dim 7 = B7b9 = C Dim 7

Whole Tone Scale EQ's
C7+5 = D7+5 = E7+5 = F#7+5 = Ab7+5 = Bb7+5
DDb7+5 = Eb7+5 = F7+5 = G7+5 = A7+5 = B7+5

As you can see the chart contains almost every common chord
designation, and each chord name shows up only once in the chart.
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